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Franck Bernede & Ya-Wen Chuang Cello and Piano Recital
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ﬁ > F. Mendelssohn Cello Sonata No.2 in D major, Op. 58
B % 54 ﬂE M. Bruch Kol Nidrei, Op. 47
M. Ravel Violin Sonata Posthume in A minor
R. Strauss Cello Sonata in F major, Op. 6
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SHWAE: E_SAKIEEZISH, D K58, fFm 58
Mendelssohn: Cello Sonata No. 2 in D Major, Op. 58
. Allegro assai vivace

. Allegretto scherzando

Il Adagio

IV.  Molto allegro e vivace

e KE, Fm47

M. Bruch: Kol Nidrei, Op. 47

— Intermission FIZHKRE —

NEE: EFNMREXIGH, A R

M. Ravel: Violin Sonata Posthume in A minor

BERRSSE: KIREZIRM, F XH, Fm6

R. Strauss: Cello Sonata in F Major, Op. 6

l.  Allegro con brio
Il.  Andante ma non troppo.

lll.  Finale - Allegro vivo.
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Program Note

Felix Mendelssohn. Cello Sonata No. 2 in D major, Opus 58.

This sonata was composed in late 1842 (announced in November letters) — first half
of 1843 (published in July by F. Kistner. The main theme of the first movement is a
reworking of an unrealised Piano Sonata in G major. The Cello Sonata, which was
dedicated to the Russian/Polish cellist Count Mateusz Wielhorski, has four movements:
Allegro assai vivace, allegretto scherzando (in B minor), Adagio (in G Major) and Molto
Allegro e vivace. Of particular interest is the Adagio, because it mirrors Mendelssohn's
fascination with the music of J. S. Bach (He was then musical director of the
Gewandhaus concerts at Leipzig and, as such, Bach's distant successor.) The
movement consists of a chorale in Bach's typical style, played by the piano in rich
arpeggios. In between the phrases of the chorale, the cello plays recitative-like
passages, which resemble the recitative of the Fantasia in the Chromatic Fantasia and

Fugue, BWV 903, and quotes its final passage.

Max Bruch. Kol Nidrei, Op.47

Composed for the Jewish community of Liverpool, Kol Nidrei is actually a Jewish
prayer called *771 %2 (literally "All wishes"). Moreover the original title of this piece is
« Adagio on 2 Hebrew Melodies for Cello and Orchestra with Harp ». This piece was
composed in the year 1880 in Liverpool before its creation in 1881 in Berlin. The
work was created by Robert Hausmann who is the dedicatee. Max Bruch is not of
Jewish confession but discovered this prayer of Kol Nidre when he met the Cantor
Abraham Jacob Lichtenstein in Berlin. The latter is known to have cordial relations
with many Christian musicians and encouraged Bruch's curiosity for Jewish popular
music. Kol Nidrei presents two Hebrew melodies and consists of a series of variations
on two main themes of Jewish origin. The first theme, which gives the piece its title,
comes from the Kol Nidré prayer that opens the evening service of Yom Kippur. In
Bruch's treatment of the melody, the cello imitates the rhapsodic voice of the hazzan
singing the liturgy in the synagogue. The second subject of the piece is taken from the
middle section of Isaac Nathan's arrangement of "O Weep for Those that Wept on

Babel's Stream", a lyric poem by Lord Byron.
Intermission

Maurice Ravel. Violin Sonata No. 1
(Transcription for Cello by Christian Proske)

The Violin Sonata No. 1 by Maurice Ravel, known also as Sonate posthume, is the composer's

earliest instance of a sonata for this combination of instruments. While composed 30 years



before the publication of his second violin sonata, it was published 38 years after his death.
After being expelled from the Conservatoire de Paris in 1895 due to his ineptitude of piano

playing, he was eventually readmitted two years later to study counterpoint under André

Gedalge and composition under Gabriel Fauré. The reason for composition is not entirely
known, however it is believed that this was composed and performed for Fauré's composition

classes. The piece is a single movement lasting approximately 15 minutes.

Richard Strauss, Cello sonata in F. Major, Opus 6.

Richard Strauss composed his Cello Sonata in F Major, opus 6, in 1883 when he was 19
years old. It was dedicated to the Czech Cellist Hanus Wihan, who gave the premiere in 1883.
It rapidly became a standard part of the cello repertoire. Strauss completed the first version of
the Cello Sonata on 5 May 1881. His sister Johanna was a good friend of Dora Wihan, a
talented pianist and wife of the cellist Hanus Wihan (he was known by the first name Hans in
Germany), who played in the Munich court orchestra along with Richard's father Franz.
"Through these relationships, Strauss came to know Wihan and his instrument's idiomatic
possibilities”. He composed and dedicated the sonata for "his dear friend" (Seinem lieben
Freunde) Hans Wihan. On the first manuscript, he added a verse by Austrian poet Franz
Grillparzer: Music, the eloquent, is at the same time silent. Keeping quiet about the individual
She gives us the whole universe. In March 1883 he revised the sonata into its current form,
notably replacing the original finale with a completely new one. The sonata is in the
traditional three movements: Allegro con brio, Andante ma non troppo. Finale-Allegro vivo.
Norman Del Mar wrote that "...the influence of Mendelssohn is strongly marked. The opening
of the sonata has a fine verve and Strauss wrote proudly home to his parents that the
celebrated violinist Joseph Joachim had congratulated him" Strauss had met Joachim at an
evening concert on 16 January at Berlin where they shared the stage: Strauss had
accompanied Robert Hausmann in the Cello Sonata, and Joachim continued with the
Beethoven Romance in G and Bach's Chaconne from the D minor Partita. The premiere was
given on 6 December 1883 in Nuremberg, by Hans Wihan and pianist Hildergard von Koenigs.
On 19 December of the same year, while visiting Dresden, Strauss accompanied the principal
cellist of the Dresden court Orchestra, Ferdinand Bockmann. Oscar Franz, a horn player in the
orchestra, reported to Franz Strauss: Your son's wonderful sonata had a magnificent
reception and is indeed a splendid work, full of original feeling, and everything flows so
wholesomely from it. I take the greatest pleasure in your son's success. Willi Schuh notes that
"Of all the works from this period of Strauss's creative life, the Cello Sonata is still the one that
is heard most often”, and that "This sonata quickly became one of Strauss's most frequently
performed works". Strauss himself accompanied the sonata on several occasions later in his
life: including concerts at Leipzig on 31 March 1890 (Alvin Schroder on Cello), New York on
18 March 1904 (Leo Schulz) and Manchester (UK) on 21 December 1904 (Carl Fuchs).



